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- Opposite, from top: Presented
by Magen H Gallery, Howard
‘Meister's Lesson chair in pginted
steel. 1982. Ass Theuter, a 1988
lacquered wooden stool with
nails by Alex Locadia. Cham-
_pagne, Forrest Myers’s 1980
chair in anodized aluminum.

_ Clockwise from top left:

_ Designed by Studio Philippe

Apeloig, the cover of the 233-
poge catalog for the show.

1In 1977, the first Art et Industrie
location. Paul Ludick’s exhibition
invitation, 1985. James Hong's
Karnak bookcase, 1979, incorpo-
rating aluminum pipe. Art et

' V; TIndustrie artists with founder

Rick Kaufmann in-1992. Queen
Anne, Queen Anne, o 1982 chair
in painted ond enameled wood

- with mohair by Terence Main ond

Laura Drake o

DESIGNINsider

_rendered tiffon Chaxles Ren~

 nie Mackintosh. o
- Still, certain threads ran
throughout. Postmodern

discourse, obviously.:

_ Historical references abound,

though they are conspicu-

' ously transformed and

subverted: ancient Egypt
inJames Hong's Karnak
bookcase; 18th-century

“neoclassicism in' Queen

Anne, Queen Anne, a double
chair by Main and his wife,
Laura Drake; and Carlo ;
Bugatti mixed with Eileen
Gray in Laura Johnson's Soul
Badge Tattoo chair. Ettore

- Sottsass and Alessandro

Mendini were studied :
closely. Lamps by James

- Evanson resemble buxldlngs

by Michael Graves.

The use of found objects -
is another thread-witness
Hong's Solar Powered Elec-

tric Chair With Gucci Straps, :

complete with photovoltaic
panels. However, the real
common denominator is

the ﬁéxtat_ive power of the
- objects. Some of the stoﬁes
involve public issues, some

personalones, =~
Paul Ludick addressed rac-
ism by focusmg ona black

= and whlte -
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e from rampant vio-
i 3 1e other hand,
“Clockwise from top: Richard : 4 : ] Snyder conceived
Snyder's lacquered Cabinet of the " . ’ o Collectibles & Curiosi-
Ancient Squid, 1990. From the — ;
same year, the Untitled sofa,
made by Myers from a rusted box
spring. James Evanson's sketch,
1984, forthe Torch lamp: Ludick’s
Arms choir, 1988, in wood and
fabric with toy pistols. Golden
Boy, Main's chair in carved and
" painted wood with mohair, 1989.
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you would get the point.
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